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THE OEATON. 



that one architects have heretofore ne- 
glected a most important element of beauty 
in their designs. It is this element, mainly, 
that gives to the early Italian buildings 
their immeasurable superiority to tbe works 
of the Renaissance period. We believe in 
the system of the former, fully agreeing 
with Mr. Street, in the opinions expressed 
in the following extract : 

" There are, unhappily, two views of Art, two 
schools of artists — armies of men fighting 
■ against each other ; the one numerous working 
with the traditions and rules of their masters in 
the Art, exclusive in their views, narrow in 
their practice, and conventional in all their pro- 
ceedings, to the most painful forgetfulness of 
reality in construction and ornament: the other 
young and earnest, fighting for the truth, small 
in numbers, disciples of Nature, revivers of an 
Art, to all appearance, now all but defunct, 
yet already rising gloriously above the tradi- 
tional rules of three centuries : the one class re- 
presenting no new idea, breathing no new 
thought, faithful to no religious rule; the other 
rapidly endeavoring to strike out' for themselves 
paths as yet untrodden, gathering thoughts 
from "Nature, life from the intense desire for 
reality and practical character, faithful, more- 
over, to a religious belief, whose propagation 
will be forever the "great touchstone of their 
work : the one class, the disciples of Palladio, 
journeying towards Vicenza, with reverence, to 
learn how he built palaces of compo, with cor- 
nices of lath and plaster, already in two short 
centuries falling to decay, wretched and ruinous ! 
the other stopping long at Verona, dreaming 
over the everlasting art 'of the monuments of 
the Seal igers, and of the name of Sta. Anas- 
tasia, still, though five centuries have passed, 
fresh and beautiful as ever, fit objects of vene- 
ration for the artist in all ages. 1 ' 



Course of Refinement. — The same age 
which produces great philosophers and politi- 
cians, renowned generals and poets, usually 
abounds with skillful weavers and ship-carpen- 
ters. * * * The spirit of the age affects 
alt the arts and the minds of men, being once 
roused from their lethargy, and put into a fer- 
mentation, turn themselves on all sides, and 
carry improvements into every art and science. 
Profound ignorance is totally banished, and men 
enjoy the privilege of rational creatures, to 
think as well as to act, to cultivate the pleasures 
of the mind as well as those of the body. The 
mora these refined arts advance, the more 
sociable men become: nor is it possible that, 
when enriched with science, and possessed of 
a fund of conversation, they should be contented 
to remain in solitude, or live with their fellow- 
creatures in that distant mariner which is pecu- 
liar to ignorant and barbarous nations. — 
Hume. ' 

THE P 6 ET'S PATE. 

{From XHirgelstedt.} 
Debaminq once of high renown, 

Hoping earthly state to share, 
I had craved a doctor's gown, 

And perhaps Professor's chair. 
Suddenly the muses came, 

Stealing lightly on their way, 
Kissing me, they breathed a flame, 

Which has burnt these dreams away. 

Now a poet's finger goes 

Light my lyre's sweet chords along, 
In the place of folios, 

Hon I write a little song. 
Oh thou poor, yet happy bard I 

All thy dreaming now is done, 
Hope no more for earth's regard, 

But in Heaven which thou hast won. 
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ABT NEWS FEOM ENGLAHD.-LETT1EE.9. 
London, November 23, 1855. 
To the Editors of the Crayon, : 

The only Art exhibition of the regular 
sort which is wont to enliven London be- 
tween August and February — the so-called 
"Winter Exhibition of Pictures, Water- 
Oolors, and Engravings, of the English 
School" — has opened this month. Its dis- 
tinctive feature is "a complete set of en- 
gravings, lithographs, and etchings, after 
aud by Sir Edwin Landseer," collected by 
one of his habitual engravers, Mr. Charles 
Lewis. " Complete set," says the cata- 
logue; and so, with a very slight allow- 
ance, it is reported to be. I hear that a 
few Landseer's, which had undergone the 
honor of being etched by the Queen's hand, 
have been withdrawn from exhibition "by 
command;" her majesty, as was proved 
heretofore, by the prosecution of a surrep- 
titious publisher, having no mind to collect 
the suffrages of flunkeyism, by parading 
the productions of her leisure-hours. I re- 
member, also, ODe or two other Landseer 
prints, that are not here — as a lithograph 
of our late illustrious antagonist, the Em- 
peror Nicholas, done from life ; - but it may 
be fairly said tbat the man who sees the 
present collection, numbering 278 speci- 
mens, sees the whole body of Landseer's 
engraved works. There are, as it appears 
to me, two points in which Landseer stands 
at the head of all animal-painting. The 
"rst is a minor, but telling merit — one, in- 
deed, which, while conducing much to his 
popularity, betrays him sometimes into 
fiimsiness — the power, I mean, of expres- 
sing the morbidity of texture in hide and 
plumage. As a master of other points of 
texture in animal subjects, I should not 
rate him so high ; while, in thorough por- 
traiture of animals' — such portraiture as 
elicits the qualities of firm draughtsman- 
ship, and downright actuality — the emi- 
nent liviDg members of the French school, 
Rosa Bonheur, Troyon, the Belgian, Joseph 
Stevens, and, above all, Jadin, not to enter 
upon any inquiry as to such past worthies 
as Snyders and Jan Fyt, appear to me 
clearly his superiors. However, the 
second point of Landseer's preeminence, is 
the important one — the most important 
which can be cited as affecting the deci- 
sion of relative excellence. This is the 
quality which may he broadly designated 
as sympathy ; the hearty fellow-feeling 
with which he enters into the characters, 
passions, and instincts, of animals, with 
which he elicits the sentiment of their life, 
and which so quickens his invention as to 
make his completest works subjects "of real 
pathos and dramatic interest. Such are 
"the Random Shot" — that exquisite snow 
piece on the moors, where a fawn stands 
incomprehensive by its slaughtered dam, 
seeking the nurture, whose fount death has 
dried up; or, "Peace," with lambs nib- 
bling at the grass-grown cannon's mouth, 
and a lovely sea-side back-ground, with its 
white cliffs, blue expanse of water, and 
birds tumultously life-filled. Such, among 
unengraved works, are the "Shepherd's 
Prayer," with his patriarchal flocks mass- 
ing the mounded uplands with sweet rest, 
and one of a herd of stags in a misty morn- 



ing, looming and shifting like uncertain 

wraiths, through the vapor. " The Fores- 
ter's Family," and others, with less of a 
positive idea in their conception, possess 
the same poetry of feeling. Landseer has 
been fortunate generally in his engravers, 
especially his brother Thomas, who under- 
stands animals well enough, not only to en- 
grave them after another, but to design 
them himself with great spirit and origi- 
nality. In the present collection, one of 
the most interesting and remarkable fea- 
tures is the sprinkling of etchings, studied 
and executed by the now famous artist from 
Nature, in early childhood — -ten. years, nine 
years, and as low even as eight, " Heads of 
Sheep and Cattle," " Donkeys," " Lion," 
" Horse and Bull," " Boar's Head," "Cow 
and Calf," and so on. These are fairly as- 
tonishing; the character fully appreciated, 
the drawing marked by observation, firm- 
ness, and perception, the actions mostly as 
right, as can be. Few instances of artistic 
precocity could be hunted up to equal this. 

The remainder of the " Winter Exhibi- 
tion is thread-bare enough — commonplace 
contributors, for the most part, sending 
second-rate contributions. Two junior mem- 
bers of the Linuell family exhibit land- 
scapes full of feeling and minute study— 
the stuff which may fail of developing into 
greatness, but which is already choice 
truth, and must result in assured excellence. 
It is pleasant to be able to discount to 
young men the admiration which one feels 
to an older master in the same family, but 
which his reputation can dispense with. 
Mr. Arthur Hughes, a rising Pre-Raphael- 
ite, sends a figure of a little boy, in a flan- 
nel night-shift, replete with sentiment and 
beautiful pictorial method. A dull artist 
could not have aimed at so much naive ac- 
tuality without falling into prosaics, nor a 
pseudo-sentimental oue at so much of the 
abstract aud spiritual without dissolving 
into inanity. Mr. Hughes combines the 
two points of view, so that each makes the 
other the more vital. Mr. Munro, a young 
sculptor, one of the few whose productions 
present any element of life in these days, 
sends some medallion heads and groups, 
proving anew graceful thought and ductile 
ease of hand. 

It is trifling with the item "exhibitions," 
in my month's budget of news, however, 
to talk of the Winter Exhibition, while that 
of the Arundel Society, at the Crystal 
Palace, remains to be spoken of; or, at 
least, it would be trifling, had I not last 
month said something on the subject, and 
were it not one, the mere fact of which 
suggests and implies more than can well be 
written in this summary fashiou. Tracings 
from an important series of works, by about ■ 
the greatest artist of all times and climes, 
Giotto — that is what, with other matter, 
one can now see at the Crystal Palace ; and 
that speaks pretty sufficiently for itself. 
The other matter includes proofs of the 
forthcoming wood-cuts in the society's 
series ; pen-and-ink drawings from the 
tracings; drawings in chiaroscuro of the 
fourteen allegorical subjects by Giotto, 
from the same building figures of the Vir- 
tues and Vices; one oi' two colored reduc- 
tions ; and decorative of other accessories. 
Thus far as to the representation of Giotto. 
In addition to this, there are designs after - 
Fra Angelico and Domenico Ghirlandajo; 
reductions from the Elgin Marbles ; apd a 



